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Song Singer Film

Mora gora ang layee le Lata Bandini
Ganga aaye kahaan se Hemant Kabuliwala
Saawan ki raaton mein Talat & Lata Prem Patra
Jaane kahaan dekha hai Rafi Biwi Aur Makaan
Hawaaon pe likh do Kishore Do Dooni Chaar
Tumhaare nayan dekh ke Hemant Raahgeer
Tum pukaar lo Hemant Khamoshi
Humne dekhi hai Lata Khamoshi
Woh shaam kuchh ajeeb thi Kishore Khamoshi
Bas ek chup si lagi hai Hemant/Lata Sannata

Ik tha bachpan Lata Ashirwad
Jhir jhir barse Lata Ashirwad
Humko man ki shakti dena Vani Jairam, chorus Guddi

Bole re papihara Vani Jairam Guddi

Koi hota jisko apna Kishore Mere Apne
Jab bhi yeh dil udaas hota hai Rafi & Sharda Seema
Musafir hoon yaaro Kishore Parichay
Beeti na bitaye raena Bhupinder & Lata Parichay
Saare ke saare Kishore & Asha Parichay
Mitwa, bole meetthe bol Bhupinder, Lata Parichay
Maine tere liye hi saat rang ke Mukesh Anand

Na, jiyva laage na Lata Anand
Mujhe jaan na kaho meri jaan Geeta Dutt Anubhav
Mera dil jo mera hota Geeta Dutt Anubhav
Koi chupke se aake Geeta Dutt Anubhav
Hasne ki chah ne itha Manna Dey Avishkar
O maajhi re Kishore Khushbu
Tere bina zindagi se koi Kishore & Lata Andhi
Tum aa gaye ho Kishore & Lata Andhi

Is mod pe aate hain Kishore & Lata Andhi
Aapki ankhon mein kuchh Kishore & Lata Ghar
Tumse mila tha pyaar Kishore & Lata Khatta Meetha
Naam gum jayega Lata & Bhupinder Kinaara

Ek akela is sheher mein Bhupinder Gharonda
Humsafar mere humsafar Mukesh & Lata Poornima
Tumhen zindagi ke ujale Mukesh Poornima
Aanewala pal jaanewala hai Kishore Golmaal
Hazaar rahen mudke dekheen Kishore & Lata Thodi Si Bewafai
Jahaan pe savera ho Lata Basera
Tujhse naaraaz nahin zindagi Lata Maasoom
Mera kuchh saamaan Asha Ijaazat
Yaara seeli seeli Lata Lekin

Dil hoom hoom kare Lata Rudali
Aye hawa, mujhko bata Lata Maachis
Golee maar bheje mein Mano, chorus Satya

Chal chaiyyan chhaiyaan Sukhwinder, Sapna Dil Se

Jiya jale Lata Dil Se

Aye ajnabi, tu bhi kabhi Udit, Mahalaxmi Dil Se

Tu hawa hai, fiza hai Sonu Nigam, Alka Fiza
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("Yesterday's Melodies Today's Memories' IT GEThIA)

NOTE:Among the many things India can be proud about is the wonderful music
that was made in the Hindi cinema of yesteryear. Songs that touched (and still
touch) the hearts of many millions of people who understand Hindustani. No
matter where we were, inside or outside the country, and whether we were old or
young, rich or poor, fat or thin, there were songs that kept us enjoying them. Or
making life more bearable, at the least.

"Yesterday's Melodies Today's Memories' is a biographical salute to all the main
singers, composers, and songwriters who put out these melodies, from the start in
1931, till about 1970.

Manek Premchand, the author, has also recently written another music book called
Musical Moments From Hindi Films, celebrating 75 years of sound (and music) in
Hindi Films. To buy the books, you may go to jharnabooks@yahoo.com, and to
write to the author, the email address is manekpremchand@gmail.com
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